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The Story of a Composer:
Ludwig van Beethoven

A Composer Made of Fire
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Beethoven’s Life

Ludwig van Beethoven was a complex man consumed by a towering
genius – all the more remarkable for the deafness with which he
struggled.  He lived a life driven by an unquenchable need to make
music. His legacy is music that still delights, challenges, and moves us.

Born in Bonn, Germany on December 17, 1770 (or perhaps a day
earlier according to some records), Beethoven had a miserable
childhood. He was one of seven children, only three of whom survived
to adulthood. Although he loved his gentle mother, Maria, he feared
his hard-drinking, demanding father, Johann. His father had no great
talent, but he gave music lessons to the children of the nobility. From
the time Ludwig was a small boy, turning the iron handle of window
shutters to hear the musical noise, the child had been absorbed by
music. His father recognized the boy’s ability and nurtured it, possibly
because he saw it as a source of income.

In 1787, when he was seventeen, Beethoven made his first trip to
Vienna, the city that would become his home. There, he was quickly
immersed in the life of Europe’s cultural capital, even playing the piano
for Mozart. Mozart’s prediction was: “You will make a big noise in the
world.”

Difficult Times
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Beethoven’s stay was cut short by a series of family tragedies. He
returned to Bonn to his dying mother. Shortly after, his infant sister
died. When his father lost his job, Beethoven had to take responsibility
for the family.

After his father’s death in 1792, Beethoven returned to Vienna for
good. The serious boy had grown into a man who was by turns rude
and violent, kind and generous. He helped raise money for the only
surviving child of Johann Sebastian Bach, who was living in poverty,
and he donated new compositions for a benefit concert in aid of
Ursuline nuns.

Despite his temper, Beethoven attracted friends easily. He studied
piano with composer Franz Joseph Haydn. And even though the
student-teacher relationship failed the two remained friends. In
Vienna, Beethoven also met Mozart’s rival, Antonio Salieri – the man
rumored to have poisoned Mozart. Salieri was kind to Beethoven and,
in return, Beethoven dedicated three violin sonatas to him.

Beethoven’s struggle to hear…

At the age of twenty-eight, just before writing his first symphony,
Beethoven began to lose his hearing. He tried every available
treatment and, at first, there were periods when he could hear. But in
the last decade of his life he lost his hearing completely. Nevertheless,
he continued to lead rehearsals and play the piano as late as 1814.
Possibly he “heard” music by feeling its vibrations.

As time passed, Beethoven became more and more absorbed in his
music. He began to ignore his grooming, pouring water over his head
instead of washing in a basin. On one of his beloved country walks, a
local policeman who assumed he was a tramp arrested Beethoven. His
rooms were piled high with manuscripts that nobody was allowed to
touch. He had four pianos without legs so that he could feel their
vibrations. He often worked in his underwear, or even naked, ignoring
the friends that came to visit him if they interrupted his composing.

Watch out for that temper!

The stories about Beethoven’s temper became legend: he threw hot
food at a waiter; he swept candles off a piano during a bad
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performance; he may even have hit a choirboy. His intensity spilled
over into his family life. He became embroiled in a bitter custody battle
for a nephew who attempted suicide to escape the family animosity.

Perhaps he was terrified and furious about losing the world of sound.
Perhaps he was completely preoccupied by the need to create. Despite
his behaviour, he was admired and respected for the music that
poured from him. He knew that it moved his listeners to tears, but he
responded, “Composers do not cry. Composers are made of fire.”

What about the women in Beethoven’s life?

With his talent and his larger-than-life personality, Beethoven was
popular among women. Although he never married, he dedicated such
pieces as the Moonlight Sonata and Für Elise to the women in his life.

Beethoven, Thunder and Death

In November 1826 Beethoven returned from his brother’s estate to
Vienna in an open wagon. By the time he got home he was ill with
pneumonia, from which he never fully recovered.

Late in the afternoon of March 26, 1827, the sky became dark.
Suddenly a flash of lightning lighted Beethoven’s room. A great clap of
thunder followed. Beethoven opened his eyes, raised his fist, and fell
back dead.  He was fifty-seven years old.

Ludwig van Beethoven’s funeral was the final demonstration of the
esteem in which he was held. On March 29, 1827, twenty thousand
people lined the streets, while soldiers controlled the grieving crowd.
Nine priests blessed the composer’s body.

He was buried in a grave marked by a simple pyramid on which was
written one word: “Beethoven.” Today his remains lie beside those of
the Austrian composer Franz Schubert, in Vienna’s Central Cemetery.

“I shall hear in Heaven” – Beethoven’s last words

Artists Who Have Also Faced Challenges
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We are haunted by the idea of Beethoven, the composer of some of
the most beautiful music the world has known, losing the sense that
must have mattered the most to him – his hearing. He was not the
only artist to have confronted, and risen to, such a challenge.

Francisco José de Goya (1746–1828), one of the great Spanish
masters, became deaf in 1792 as the result of an illness. He continued
to paint, but his work reflected his sadness.

The great French Impressionist painter Claude Monet (1840–1926)
found his eyesight failing him late in his life. He continued to paint,
studying his subjects so closely that the paintings appeared
fragmented like abstract art.

Edgar Degas (1834–1917), another French artist began to lose his
eyesight when he was in his fifties. He began working in sculpture and
in pastels, choosing subjects that did not require careful attention to
detail.

One of the finest artists to come out of Mexico was Frida Kahlo
(1907–1954). She began painting in 1925 while recovering from a
streetcar accident. Many of her paintings reflect the physical pain she
suffered.

The Dutch painter Vincent van Gogh (1853–1890) suffered from
seizures and depression. After quarrelling with fellow artist Paul
Gauguin (1848–1903), he sliced off a piece of his ear lobe. Van Gogh
committed suicide in 1890.

Itzhak Perlman (1945–), the wonderful Israeli violinist, became ill with
polio at the age of four. As a result of the disease, Perlman performs
and conducts from a seated position.
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Beethoven’s Turbulent Times

Beethoven lived in a period of great turmoil. The French Revolution,
which began on July 14, 1789, rocked Europe. The ideals of the French
Revolution included equality and free speech for all. Within four years
those fine ideals devolved into the Reign of Terror that overtook
France and affected the rest of Europe. In 1798, Napoleon conquered
Egypt, beginning his rise to power. Against the political upheaval,
every aspect of human life seemed to shift. It was an age of change in
ideas, the arts, science, and the structure of society itself.

An age of the musician: Earlier in the 18th century, the Church
dominated the world of music. As time went on, the nobility began to
enjoy music and even learned to play musical instruments. Composers
and musicians were their servants. With his fiercely independent spirit,
Beethoven challenged this notion. “It is good to move among the
aristocracy,” he said, “but it is first necessary to make them respect.”
When a nobleman talked while he was performing, Beethoven stopped
playing to declare, “For such pigs I do not play!”
     Literature and art also flourished during Beethoven’s lifetime. The
first edition of the Encyclopedia Britannica appeared in three volumes.

An age of exploration: In 1770 Captain James Cook circumnavigated
the globe, charting the coast of New Zealand and eastern Australia as
well as the Bering Strait. James Bruce traced the Blue Nile to its
confluence with the White Nile in 1771.

An age of invention: John Kay patented the fly shuttle in 1733,
making it possible to weave wide cloth. James Hargreaves invented
the spinning jenny in 1765, which spun many threads at the same
time. James Watt invented the steam engine, patented in 1769, and
Robert Fulton initiated steamship travel. The first railroad in England
began operation early in the eighteenth century.

Beethoven became a friend of Johann Nepomuk Malzel, the “Court
Mechanician.” He invented the musical chronometer, which in time was
refined to the metronome, a device that can be set to a specific pace
to guide the musician. Beethoven loved the chronometer and even
composed a little canon to the words “Ta ta ta (suggesting the beat of
the chronometer) lieber lieber Malzel.”
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An age of science and mathematics: Joseph-Louis Lagrange
formulated the metric system and explained the satellites of Jupiter
and the phases of the moon. Benjamin Franklin conducted his
experiments with electricity. Joseph Priestley discovered oxygen.
Edward Jenner developed the smallpox vaccine. Musician and
astronomer William Herschel discovered Uranus.

An age of new pastimes: Coffee drinking – which Beethoven loved –
became a part of social life. Gambling, lotteries, card-playing, chess,
checkers, dominoes, and billiards all entertained people.

Human Rights and the Arts

Throughout history, artists have used their talents to comment on
social issues. Beethoven – who lived through the French Revolution
and the Napoleonic Wars, a time of immense social and political
change in Europe and the world – responded through his music. His
only opera, Fidelio, is set in Spain and is based on the story of a
nobleman who is unjustly imprisoned for threatening to reveal the
crimes of a politician.

Beethoven’s third symphony, the Eroica, was originally dedicated to
Napoleon Bonaparte. The finale of his magnificent Ninth Symphony is
based on a poem written by the German poet Friedrich von Schiller,
with words and music that yearn for peace, joy, and the brotherhood
of man.

Like Beethoven, we have lived through enormous social and political
upheaval: world conflicts, the rise and collapse of nations, and
devastating political oppression around the world. We have also seen
hopeful changes, such as the creation of the United Nations as the
principal international organization committed to building peace and
global security.

In Beethoven’s time, as in ours, the arts have been a voice to rail
against political oppression and to make us aware of the plight of
those in the greatest need.

All the world over, ordinary men, women, and children have been
moved to action through music. “We Shall Overcome” and “Nkosi
sikelel’ iAfrika” (God Bless Africa) are two songs that carried a
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tremendous amount of influence for Blacks in the US and in South
Africa in their struggle against racism, inequality and injustice in the
last half of the 20th century. And Beethoven’s Ninth Symphony rang
out at the Tiananmen Square protest in 1989 and at the collapse of
the Berlin Wall in 1990.

Beethoven’s Famous Peers

Musicians
Beethoven was not the only composer writing music in this period.
Beethoven influenced Richard Wagner’s (-1813–1883) early
instrumental works. Franz Liszt (1811–1886) “invented” the solo piano
recital. Giuseppe Verdi (1813–1901) composed great operas. Frédéric
Chopin (1810–1849) and Robert Schumann (1810–1856) also
belonged to this era.

Poets
British poet William Wordsworth (1770-1850), along with Samuel
Taylor Coleridge (1772-1834), began the English Romantic Movement
in literature. Like Beethoven in music and Turner in painting,
Wordsworth used nature as a theme in much of his writing. Here is an
example of one of his best known poems:

I Wandered Lonely as A Cloud
by William Wordsworth
I wandered lonely as a cloud
That floats on high o’er vales and hills,
When all at once I saw a crowd,
A host, of golden daffodils;
Beside the lake, beneath the trees,
Fluttering and dancing in the breeze.

Continuous as the stars that shine
And twinkle on the milky way,
They stretched in never-ending line
Along the margin of a bay;
Ten thousand saw I at a glance,
Tossing their heads in sprightly dance.

The waves beside them danced; but they
Outdid the sparkling waves in glee;
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A poet could not but be gay,
In such a jocund company;
I gazed – and gazed – but little thought
What wealth the show to me had brought:

For oft, when on my couch I lie
In vacant or in pensive mood,
They flash upon that inward eye
Which is the bliss of solitude;
And then my heart with pleasure fills,
And dances with the daffodils.

1804

Artists
The shift from the Classic to the Romantic tradition was also reflected
in the work of painters and sculptors such as the Spanish master
Francisco José de Goya and Swiss-born Angelica Kauffmann, who
produced more than five hundred paintings in her lifetime.

The painter who most closely paralleled Beethoven’s move to
Romanticism was Jean-Baptiste Camille Corot (1796–1875). Early in
his career he painted structured landscapes, but as he matured in
works like Ville d’Avray and Memory of Mortefontaine, he showed a
more imaginative style, creating a filmy aura.
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Beethoven the Musician

A pockmarke d, un kem pt , awkw ard, brash , y et su pre mel y sel f-con fident 
youn g Beet hoven  easily took his place as both performer and composer
in Vienna – the heart of musical Europe. He lived for a time in the
home of Prince Lichnowsky, an accomplished musician who studied
and played Beethoven’s new piano sonatas and paid the cost of
publishing his Opus 1.

Beethoven's initial purpose in coming to Vienna was to study with
Haydn and to learn from the great master the style of Viennese
classicism - a structured worldview where the form of things was more
important than their content.  Poetry, literature, painting and music of
this Classic period were restrained and rational.

This formal, disciplined study, however, had little appeal to
Beethoven's unruly, irrepressible, revolutionary spirit. He absorbed
just what suited him, and proceeded on his own course.  Thus, we
find, even in his first published compositions, a bold new voice in
music.  Formally, these early works still hark back to traditional
classical forms.  But the emotional intensity, rough humor, burning
energy and bold modulations reveal a creator who has struck out on a
new path.

By the 1800s, Classicism was giving way to Romanticism and this shift
was evident in Beethoven’s music.

Beethoven and Romanticism

Romanticism valued imagination and emotion over intellect and
reason. It was based on a belief that people are naturally good, that
physical passion is splendid, and that political authority and rigid
conventions should be overthrown.

Beethoven’s Romanticism transformed every kind of music he
composed. One of his most popular compositions is the Moonlight
Sonata, the second of two sonatas making up Opus 27. It became
known as the Moonlight Sonata well after Beethoven’s death, when
poet Ludwig Rellstab said that it reminded him of moonlight rippling on
the waves of Lake Lucerne in Switzerland. Like all Romantic art, it
appeals to the senses more than the mind.
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Beethoven’s Romance no.1 for Violin in G, Opus 40 and his Romance
no. 2 for Violin in F, Opus 50, written between 1798 and 1802, were
called romances for their light, sweet tone, almost like a song. This is
typical of the Romantic period in music: many pieces lend themselves
to being sung as well as played.

Beethoven’s movement away from Classicism and toward Romanticism
is clearest in his symphonies. Before Beethoven, symphonies,
originating in courtly dances like the minuet, had conformed to the
ideals of Classicism with rigid structure and rational form. Beethoven’s
Romantic symphonies broke out of those confines and became large,
sometimes epic structures that told a story and plumbed emotional
depths.

Beethoven the Artist

Be et hov en was m ore  t han  a great  compose r. He  was a f orce of nat ure ,
th e first im portan t musici an  to break f ree  successfu lly  from  th e
me nt ali ty of  se rvant .  He was an Art ist , and he  wrot e f or poste rit y, not
ju st  for m ere m ort al s w ho happe ned t o l ive  at t he same tim e as he.
Wh en  confron ted wi th  ru les of h arm on y h e h ad su ppose dly  brok en,
Be et hov en brusquel y ret ort ed, " I adm it the m."  He was m ark edly lacki ng
in  soci al grace s, bu t prou d to the  poin t w he re he could say to a pri nce 
an d ben efact or, st raigh t t o his face , " What you are , i s by accide nt  of 
bi rt h; what I am, I cre at ed mysel f.  Th ere are, and hav e bee n,
th ou san ds of  princes; t here is onl y one  Be et hov en."

Did you know that Beethoven got stressed out too!

Beethoven’s first public appearance as a piano virtuoso took place
when he was twenty-five years old. He was to play his Second Piano
Concerto, but two days before the performance it was still not finished
and Beethoven was suffering from an upset stomach. He continued to
write while a friend fed him remedies and, just outside his chamber,
copyists sat waiting for the music as the composer finished writing
each sheet.

His career would be full of such last-minute scrambles. On the morning
of the concert to present an oratorio, Christ on the Mount of Olives, a
friend found Beethoven sitting in bed, composing the part for the
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trombones. The piece had its first rehearsal at 8:00 a.m., with the
trombone players reading from the original sheets of music.
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What to Listen for

In  h is nin e Sym phoni es, Be et hov en se t i nto m oti on a new  concept  of 
wh at  a sym ph ony  sh ou ld be li ke.  In con trast  to th e rigid st ructure and
rati onal f orm of t he  ge nre 's hu mbl e beginn in gs in th e m id- ei ght een th 
ce nt ury , w he n i t con sisted of t hre e pun y m ov eme nts l ast ing abou t t en  or
tw el ve min ut es tot al , Beet hoven  in creased it s f orm al  di men si ons an d
ex pande d i ts ti me frame  (t he  Th ird Symphon y lasts about  50  m inu tes;
th e Nin th we ll ove r an hou r! ).  He  created a mu ch bolde r h armon ic
language, added more  in strum ent s, an d, above  al l, he igh ten ed th e
em ot ion al in ten sit y.  E very one  of  t hese sym phonie s is a m asterpie ce ,
an d the  four (Nos. 3 , 5 , 6  and 9) rank among th e gre ate st of  th e gre at.

Af te r t he tu rn of th e cent ury, whe n he brought out  h is First  Sy mph on y,
ne arly eve ry thi ng Be eth ove n wrote had some th ing nove l, sen sational ,
st range  or i ncompreh ensibl e about it .  Tak e Sy mphon y No. 5, f or
in st ance.  T oday, it  is th e world's most popular sym phony, and wit h
coun tle ss pe rformances of th e F ift h beh ind u s, it is al l t oo easy to forge t
ju st  wh at a forward- lookin g and "m odern " w ork i t really  was back i n
18 08 .  For e xam ple , the re was n ot a sin gle  t une  you cou ld hu m i n t he 
open ing move men t.  Inst ead, listen ers got an  in ten se , concen trated
on sl aught of  a fou r- not e rhy thm ic ce ll (th e fam ous " da- da- da-daaah ") 
un foldi ng wi th unparall ele d ene rgy , leavin g the m gaspin g u nder the 
em ot ion al im pact.

A fe w y ears earlie r (in  18 04 ), Bee th ove n com ple ted h is Sy mphon y No. 3
(" Eroica") .  It w as origi nal ly  de dicat ed to th e F irst Con sul  of F ran ce ,
Napoleon Bon aparte .  Napol eon represent ed to Be eth ov en all  t hat  was
nobl e and gl ori ous i n t he hu man  race  - a daring youn g m an wh o h ad
ri se n t hrough t he ranks on  h is own  i nit iat iv e and powers, wh o h ad
li be rat ed me n f rom  t yranny , who had def ied oppressiv e gove rn men ts,
an d who was espousin g t he battl e cry  of  th e Fre nch  R evolut ion: "L ibert é,
Égal ité , F raternit é! "  Bu t w hen  Beet hov en  le arn ed th at Napol eon  h ad
proclai med h imself  E mpe ror ( in May  of 1 804 ), he  fl ew  in to a rage,
ru sh ed to th e t abl e on whi ch  th e Eroi ca l ay , ripped of f t he  de dicat ory 
ti tl e page  and cri ed, " Is he  th en too n oth in g m ore  t han  an  ordi nary
hu man bein g?  Now he , t oo, w ill  tram ple  on  all the  righ ts of  man and
in du lge  on ly  hi s ambiti on.  He wil l exalt hi mse lf above  al l oth ers, become 
a ty ran t."   Som e t im e l ate r, Be eth ov en inscribe d t he  ti tle  " Sin fon ia
Eroi ca, Compose d t o Cel ebrat e t he Me mory of a G reat Man ."  ( Not e:  n ot
to " a great man ," bu t t o t he  me mory of a great man !)  But the  Eroi ca
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Sy mphon y i s not  re al ly about  Napol eon, or ev en about  th e m em ory  of 
th is man.  It i s about music - how  n ote s are  pu t t ogeth er in to musical
ce ll s, groups of cel ls, ph rases, paragraph s and towe rin g e di fices in 
soun d.  Th e real h ero of t he  Eroi ca i s music it sel f.

Be et hov en's sin gle  Vi ol in Con ce rto w as longe r and more  compl ex  th an
an y pre vious work of  it s k in d by a w ide  margin, bu t in sym ph oni c
th ou ght  an d expansiv ene ss of  ge stu re , i t e cl ipsed al l predecessors.  It  is
st il l considere d one  of  th e most e xalte d of all  concert os for any
in st rum ent .  As was com mon  i n Beet hoven 's day, he wrote  th e con certo
for a specif ic sol oi st, th e virtuoso Franz C lem ent . The  de eply lyrical
qu al ity  of  t his concert o, th e f ine sse of i ts ph rases an d i ts poetry all 
re fl ect  th e spe cial qualit ie s of C le men t's play ing.  Th e t hi rd mov em ent  is
a li vel y ron do - a f orm al st ructure in whi ch  on e particular the me ke eps
re tu rni ng, w ith  ot he r t hem es in  be tw een .  You m ay he ar a rel ati onshi p
be tw een  th is main th eme  an d that of Bee thove n's "ode  to Joy"  th eme ,
wh ich come s nex t on the  program .  Th ere  is an outdoorsy , dow n-t o-
eart h, inf ormal  spirit to th is music.

If Beethoven’s Third Symphony broke records, his Symphony No. 9
went even further – much further.  In its grandeur, elemental power,
cosmic scope and affirmation of the universal human spirit, the Ninth
seemed to embrace the whole world.  Among its special features is the
use of a chorus and vocal soloists to deliver a textual message, not
just a musical one.  This had never before been done in a symphony.
Beethoven borrowed and adapted some stanzas from the “Ode to Joy”
by the German poet and dramatist Friedrich Schiller (1759-1805).  The
main theme of the final movement, where the chorus sings, is known
to almost everyone in the western world.  It sounds so simple and
natural, yet Beethoven went through nearly twenty versions of it
before he was satisfied, changing a note here, sustaining one there, or
repeating another.  (Composing is not as easy as you might think!).

We  e ncount er Napol eon agai n in con ne cti on wi th anoth er Bee th ove n
composi tion cal led We ll ington ’s Vi ctory  w hi ch recei ved it s first
pe rf orm ance in 181 3 (on  th e sam e con cert w it h t he premi ere  of anot he r
Be et hov en sy mph ony , the  Se ve nth ).  It i s som eti mes call ed th e " Bat tl e"
Sy mphon y, th ough i t is not  real ly a sym phony  at  al l, bu t rat her a sh ort ,
si ngle- mov em ent  work  for orchestra w ith  some  speci al  ef fects to
si mu lat e t he  sounds of bat tl e.  Th is work ce lebrat es th e Bri tish v ictory
ov er Napol eon i n t he  Pe nin su lar War.  Well in gton's t riu mph  cont ribut ed
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to t he dow nf all  of  Napoleon.  Beet hoven  wrot e We ll ington 's Vi ctory  f or a
gala be nef it  conce rt  in  Vi en na for Aust rian and Bavarian sol die rs
woun ded in  t he Bat tl e of H an au.

Wh at  would a pi ece  of m usi c by Ale xande r Brott be doing in  a Be eth ov en
concert ?   Well , h is Paraphrase  i n Poly ph ony  h as a curious story  be hin d
it  t hat  re lates di re ctl y t o Bee thove n.  In  1 966 , a y ell owe d scrap of  paper
was fou nd containi ng a tin y fragme nt  of  mu si c, a can on, by  Beet hov en .
Th is paper h ad ori gi nal ly be lon ged t o a man nam ed Th eodore  F rederi c
Molt , w ho had rece iv ed the  canon direct ly from the  great Bee thoven 
hi mself  back  in  18 25 .  Mol t, a German m usi ci an, was liv ing i n Mont re al
at  t he tim e.  H e h ad vi sit ed th e com poser in  Vi enn a to pay  h is respe cts,
an d Bee thove n presen ted hi m wit h t hi s t iny  composi ti on.  Mol t retu rn ed
to Quebec wi th the  canon, bu t afte r his de at h i t disappeared un til  1 966 
wh en  it  was fou nd in  Ne w Y ork.

Wh en  Montreal composer Ale xande r Brott learn ed about  th is di scovery,
he  e xam ine d Bee thove n's canon and wrote  a fu ll- len gt h, 20- mi nut e
composi tion he cal le d Paraphrase  i n Poly ph ony , from whi ch  we  he ar an 
ex ce rpt , based on th is can on .  Ale xande r Brott is th e f ath er of  today's
conduct or an d stil l liv ing i n Mont re al;  in  a li ttl e ove r a m ont h f rom n ow,
he  t urn s 8 7.  A "paraph rase"  is si mply anoth er way  of sayi ng somet hi ng.
"Pol yph ony " is the  u se of tw o or m ore m usi cal l ine s at the  same  ti me .  A
"can on"  (not t he  war m achin e, wh ich  is spel led w ith  tw o "n" s) is a type
of  poly phony .  You  all know the  songs " "Th re e Blin d Mice" an d " Frè re 
Jacques." Both are  e xam ple s of can on  - one  v oice begins, a second
st arts a bit  later singing t he exact  same tu ne, an d a t hird ent ers stil l
late r.
 
Be et hov en's Sy mphon y No. 6 (Past orale) , com posed in  18 08, i s anot he r
of  t he world's gre at est  sy mphon ies.  In to it  Be eth ov en pou re d all hi s
love  for t he  si mpl e ple asu re s of t he  count ry side.  H is personal  li fe  was
on e of turmoil, st ormy rel at ion shi ps an d con stant st ress cau sed by 
grow ing de af ness, wh ich  ev en tually  became total .  He  great ly  value d the 
ti me  he  spen t i n t he  woods outside  Vien na.  "How glad I am  t o be abl e
to roam  in  w ood an d thi cke t," h e w rote in hi s D iary, "amon g the  tree s
an d flowers and rock s.  No one can  l ove  th e cou ntry as I do.  My bad
he aring does not t roubl e m e here."   But  th ere are st orm s i n nat ure  as
th ere are in  pe opl e's l ive s.  T he ex cerpt th at we he ar on th is con ce rt is
on e of the  m ost  famous storm s e ver conceiv ed in  mu si c.  Fi rst a fe w
isol ate d rai ndrops are heard falli ng, t he wi nd picks up, and su dde nl y t he
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he av ens bu rst open .  Torre nt s of rai n, lashi ng win d and fl ashes of 
li gh tni ng are v ivi dl y depi ct ed in th is excit ing episode .  Trombone s,
se ldom use d by Bee th ove n ( th ey're in  th e Nin th Sym ph ony  al so) are
he ard h ere , as are  t he shril l piccol o and th underi ng ti mpani  (drum s) .

Beethoven’s Ninth Symphony

By the time the Ninth Symphony premiered in Vienna in 1824,
Beethoven was almost completely deaf. Nevertheless, he insisted on
conducting the orchestra himself. He continued conducting even when
the piece had ended because he could not hear that the orchestra had
stopped playing. One of the sopranos tugged at his sleeve so that he
would turn around to face the audience – an audience wild with
applause.

Beethoven’s Ninth Symphony continues to move the hearts of people
everywhere. It was played during the Beijing student protests in China
in 1989 and at the dismantling of Germany’s Berlin Wall in 1990. It
has become a symbol of unity, of love, and of the overwhelming power
of music to change those who hear it forever.

Ode to Joy from Symphony No.9 in D minor, Opus 125

Praise and joy, immortal gladness
Gift to all eternally.
We give thanks for joy unbounding,
Celebrate life’s harmony.
Refrain (2x)
Music’s magic boldly sounding,
Bring together friend and foe.
All unite as sisters, brothers.
Sing with joy in lustrous glow.


